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[bookmark: _Toc472108152]Introduction
The artistic image represents doubtless interest to studying because of a special role which literature plays in modern world. Specific of literature, unlike some other directions of art, is in its mainly educational character: the image is one of the most significant forms of theoretical cognition. 
Nowadays the problem of the reconstruction of an artistic image from literature in other forms of art is up-to-date. The researchers of this question set the goal to explain true intentions of the author through identification in the work (written, musical, cinematic) various means that in their turn transfer similarities and distinctions on a certain theme. Linguists of different countries study an artistic image. The huge contribution in development of this question was made by such theorists of literature as A. A. Potebnya, M. N. Epstein, I. A. Vinogradov.
The object of our research is L. N. Tolstoy's novel "War and peace" and the British mini-series "War and peace", which was made by the director Tom Harper. Each work of art transfers cultural features of the country in which actions take place. In this case these features are made in the work of cinema by the British director.
The subject of our studying is Natasha Rostova's image from L.N.Tolstoy's work "War and peace".
The materials for analysis were scenes with the heroine, Natasha Rostova both from art work and from the cinematographic one. 
The dialogue of cultures in modern society is an important component of international relations, that is why, our research is very relevant. The newness of this research lies in the choice of material for interpretation because L. N. Tolstoy's novel "War and peace" is widespread and popular not only among readers in Russia, but also all over the world.
The purpose of this study is the comparison of the artistic image of Natasha Rostova in L. N. Tolstoy's novel "War and peace" and in the British interpretation of the novel in the mini-series with the same name.
Research tasks include:
1) studying of the concept of "artistic image" and "artistic image in literature";
2) studying the British director’s opinion about L. N. Tolstoy’s novel “War and Peace” and Lily James’ opinion about Natasha Rostova’s character;
3) finding out the features of display of the artistic image of Natasha Rostova in L. N. Tolstoy's novel "War and peace" and in the same name British  mini-series and finding out similarities and differences in transferring of the image.
The methods for solving these research tasks are:
· comparative analysis; 
· descriptive analysis;
· watching.
Our general research hypothesis is based on the assumption that transferring the artistic image of Russian reality by the foreign director can lead to the change of the image (insignificant or not) that connected with values and identity of the country of the producer.
The practical value of this research is the opportunity to use the results of the research in the elective courses devoted to cross-cultural communication and also in the lessons of English when you speak about the topics like “Literature” and “Cinema’. 
This research consists of the introductions, three parts, conclusion and the list of used literature and websites.

[bookmark: _Toc472108153]

Chapter 1. Artistic image
[bookmark: _Toc472108154]1.1. The concept of artistic image
Artistic image is one of the most many-sided and difficult literary, esthetic and philosophical categories defining the art essence and its specifics [3]. The image is the main unit of the art form, but it isn't concretized in the certain way because it finds reflection in various sciences, such as philosophy, psychology, physiology, semiotics, cognitive science, literary criticism and linguistics. It is remarkable that the concept of "artistic image" isn't a part of definitions of science about language and it has a big number of interpretations [1].
The artistic image in ontological aspect is the fact of ideal life, it is a kind of schematic object that is overbuilt the material substratum; the artistic image in semiotics aspect is a sign in which value acts as a designatum, and denotaty is the subject or the phenomenon; the artistic image in gnoseological aspect is a fiction, an assumption;  the artistic image in esthetic aspect is like a viable organism which makes an impression of beauty because of  the perfect unity and final meaningfulness of its parts [1].
With this background, it is possible to claim that the artistic image is the concrete and sensual form of reproduction and transformation of reality that is directed on performance of esthetic, informative, communicative and educational functions [3].
[bookmark: _Toc472108155]1.2. Artistic image in literature
Speaking about literature, the artistic image can be considered as the indication of some life situations, events and characters in the work of art. However in general, the artistic image isn't only the indication of things that exist in the reality as it is the concrete and sensual embodiment of special and actually art content that which is created by the author of the work of art on purpose more fully to open the described reality phenomenon [1]. At the same time, the meaning of an artistic image is revealed only in a certain communicative situation, and the end result of such communication depends on the personality, the purposes and mood of the person who faced with it, and also on concrete culture to which he or she belongs [16]. 
In Russian literary criticism from 20th years of the last century and until now there are two different approaches to a research of an artistic image. Some scientists treat an artistic image in literature as purely speech phenomenon, while others find more difficult phenomenon in it such as system of concrete and sensual details, embodying contents of the work of art, and not only details of an external speech form, but also internal that objectively, graphically and rhythmically expressive [1].
The images of heroes, work characters who essentially differ from other objects and the phenomena represented in the work, are more often understood as literary artistic images. It is obvious that the concept "artistic image" with full basis can be included only images of people. In other cases the use of this term assumes a certain share of convention because it doesn't exclude the using of human psychology [3].
[bookmark: _Toc472108156]1.3. Artistic image in L. N. Tolstoy's novel "War and peace"
In the epic novel "War and peace" images of heroes are described in details. For example, drawing portraits of the favourite heroes, the writer uses the repeating details: shining eyes and a big mouth of Natasha, an eye of the heroine, infinitely various in which  is expressed all richness of her inner world.
Tolstoy’s images of heroes often become inseparable from the images of nature, expressing the certain highest truth, showing the person through the natural beginning. According to Tolstoy, spiritual beauty of the person is combined with his relation to the nature. That is why the landscape in the novel becomes psychological: it is turned to the person, showing him the beauty of the world and shading deep sense of the taking place events [7]. "Being exposed to the numerous interpretations projecting an image in the plane of certain facts, tendencies, the ideas, the image continues its work of display and transformation of reality already outside the text in minds and lives of the replaced generations of readers" [4].
The image of Natasha for L.N. Tolstoy is an example of duty for all women. The girl’s becoming is very long. She tried to find happiness on the balls and in noble society, with pretty Anatole Kuragin and finally she found it with rational and patient Pierre. Every woman (in spite of her mind and social status, liveliness and willing to find her place in the society) is meant for the role of mother and wife. 




[bookmark: _Toc472108157]Chapter 2. Opinion of participants of film-making process about the novel "War and peace"
[bookmark: _Toc472108158]2.1. Tom Harper about "War and peace"
The director Tom Harper has approached to work on the screen version of "War and peace" with the appropriate responsibility. Moreover, as it has become clear after the end of shooting which lasted the whole two years, quite often he was sorry about the made decision. 
The problem is that before starting the work Harper didn’t see Tolstoy's novel, so there is nothing surprising that after reading of the work, the director has become a little puzzled. To make such large-scale text on the screen is a very difficult task, especially if the most of participants of film-making process, including actors, have read only the script [8].
According to Tom Harper, this novel is also relevant now as before because of its absolute humanity. "It is not only the story about people. Somehow Tolstoy manages to imprint inner world, and it is out of time. He knows how we think and how we feel", – Tom Harper is sure [11].
As the director admitted in spite of the fact that heroes lived 200 years ago, he felt surprising proximity with them. "We also love, we feel guilty, we feel inclination and passion. All heroes constantly make mistakes and do something wrong. But they are living people, and for this reason you become attached to them and love them. I think, Tolstoy's genius consists in it", – Tom Harper considers [11].
Today Harper is proud of his work and with pleasure watches own creation, but he remembers with shudder as periodically for horror and huge scales of work lost speech power [8].
[bookmark: _Toc472108159]2.2. Lily James about Natasha Rostova's image
According to Lily, Natasha Rostova is one of the most romantic characters for all history of the world literature. She falls in love, disappoints and again falls in love, with the only purpose is to become happy. Natasha's role for Lily James became the real revelation, by recognition of the actress, she has gathered from Natasha's image a lot of useful to real life [7]. 
But most of all Lily was impressed by costumes. According to the statements of the actress, they helped her to get used to the image, and not her hairstyle and even not her natural talent at all. In magnificent dresses Lily James felt herself, by own recognition, is more comfortable than in jeans and if she had such opportunity she would have wear something similar in real life [8].
The journalist asked her how close her heroine was to Lily and she answered that it was really close to her. She said: “We were making the film during five months, and during that time Natasha changed  me. Sometimes I became to behave myself in real life the same as she. People are seemed that Natasha is whimsical, she changes her mind faster than the weather. When I hear such opinion about her, I want to throw my weight behind her immediately. Of course, she changes her mind quickly: from one man to another, from music to dancing [10]. She is very reckless, but, despite it, she is pleasant to us very much because she has a big heart and a beautiful soul. She lives in the moment, she is completely uninhibited, but, of course, it leads to disaster [9]. Unless does it make her whimsical? (Laughs.) I like everything in Natasha. I have fallen in love with her innocence and naivety …
She thinks that nobody loved as she loves. She feels this life; she passes each trifle through herself . It is a really large-scale role, and try to bring Natasha to life is a big joy for me. As the actress and as the woman I am sure: this role will remain with me forever. She has changed me and now I feel myself a little as Natasha Rostova" [10].



[bookmark: _Toc472108160]Chapter 3. Comparative characteristic of Natasha Rostova
[bookmark: _Toc472108161]3.1. Differences of the image transferring 
For the first time we see Natasha Rostova in the novel "War and peace" the thirteen-year-old girl, "black-eyed, with a big mouth, ugly, but lively"[5], whose coming was followed by a roar of the tumbled-down chair and rolling laughter.  It was obvious that she dropped in so far unintentionally, from not calculated run, and then she fell to mother and has burst out laughing so loudly and clearly that all laughed together with her [2]. 
However, in British mini-series we see Natasha quietly sitting in a drawing room near the father that shows us possible desire of the director to show their spiritual unification and similarity of characters. But such Nordic temper doesn't correspond to the portrait characteristic of the heroine in the novel where the author emphasizes her vivacity and precipitancy. That is why the first impression about Natasha in the mini-series is absolutely opposite.
Tolstoy pays very special attention to Natasha's doll because such toy at all times was an averter for its owner, in series this moment is missed that deprives it a certain share of the Russian traditionalism, and also the reference to children's age of Natasha.
It is not for nothing that Natasha is a favourite heroine of Tolstoy: all her image is full of high-moral qualities, such as compassion, mercy, good-heartedness and tender-heartedness. We see their print in various scenes of the book, for example, when Natasha is consoling Sonya because of a quarrel with Nikolay and is crying together with her; when Nikolay comes with Denisov and she greets the companion of her brother with good cheer, by kissing on a cheek. All of this shows us her big heart and sensitive Russian soul. 
But in series these small, but important things are absent, and the image of the heroine loses the main essence of Natasha’s character - love.
The richness of Natasha’s nature affects also in her extraordinary and deep intuition. Despite the lack of life experience, she understood people [2]. And in a scene when Denisov makes an offer of marriage to Natasha, she realizes that probably he has made it unexpectedly for himself and therefore she feels so sorry for him, indeed the heroine can't reciprocate his feelings. Natasha asks her mother for advice as it has been got in traditions of Russian culture, and the mother refuses Denisov. 
Another attitude we can see in the series, Natasha refuses to the officer by herself, at once, without a hint on the possibility of consideration of the proposal that was made to her. That is why the image of the heroine loses such important sincere quality as keenness. Respect for traditions also suffers changes in interpretation of the director, Tom Harper.
Not less important point in Natasha's life is the meeting with Boris Drubetskoy after 4 years of separation, indeed he is the first love of the heroine. However, in series the scene is absent at all that leaves a certain feeling of incompleteness of their story of relationship because experiences of the heroine concerning the old promise of their marriage were not shown and Natasha's still smoldering feelings to Boris which are in detail described in the novel.
Poetry of internal face of Natasha is shaded with the pictures of the nature against the background of which L. N. Tolstoy repeatedly shows her: the autumn nature during the hunting, lunar winter evening of Christmas carols [2]. 
In series the images of the nature have suffered changes: the hunting happens in winter, and Natasha faces with the wolf though there is not such scene in the book. Perhaps the director wanted to show moral purity of the heroine because the wolf in Slavic mythology is a fidelity symbol, and Natasha is bound by promise of marriages with Andrei Balkonsky who will return only in a year.
While waiting for Andrei Natasha participated in youth celebrations which were very joyful event for her as at home and also, when the heroine stayed at Milyukovs. Dressing up, telling fortunes and dancing, Natasha forgot about the melancholy for darling, in particular, when she has received the news from Andrei that his wound opened, and he would arrive only at the beginning of the next year. 
Unfortunately, the director has ignored these joyful moments of her life and mostly we see Natasha oppressed by painful expectation.
L. N. Tolstoy reveals in the novel not only the images of people that are usual for that time, but also their relationship among themselves, in particular noblemen [12]. The life of certain families was always treated with discussions. It is shown by the scene in Akhrosimova's house when she tells Rostovs that the old man Bolkonsky doesn't want Natasha and Andrei's marriage. Natasha, standing at the crossroads because of relation with Anatole, after Akhrosimova's news even stronger gives to a thought that she will remain the stranger in Andrei's family. Perhaps it became the next push of the heroine to treason with Anatole that, unfortunately, hasn't been shown in series.
Life of secular people, according to Tolstoy, depends also on understanding of conventions, creation of the behavior in society on secular bounds of propriety [12]. So, in the novel when Natasha makes the decision to run away with Anatole, she writes to the princess Marya the letter with the request to tell Andrei about breaking off her engagement with him. 
But in series the director shows us instead of the letter their meeting. Perhaps, thus, he wanted to find out their relations fullier, and it is possible to show that Natasha isn't afraid to make difficult steps and faces directly with fears and prejudices.
However, the director’s vision of Natasha and Anatole's elopement was a little chaotic as there are no such scenes from the novel as lunch in the house of Kuragins where heroes plan their elopement, and also the scene of Akhrosimov’s admonish after the revelation of their plan, when she abuses Natasha for the shame which could happen because of that the heroine could never marry and have a certain negative characteristic in society that would dishonor all her family.
The very important fact in the novel is that the Rostovs tried to hide from the father the breaking off  Natasha’s engagement with Andrei and her attempt to run away with Anatole as all house and Natasha were afraid of his condemnation and anger in spite of the fact that the count was a generous person. However, despite it, after a while Natasha personally tells about everything to the father, being ready to his displeasure that shows us her honesty and openness to the family. 
In series Ilya Andreevich personally was present at the center of events, supporting the daughter after the incident. Perhaps the director wanted to show the viewers the count’s kind nature much fullier, his unification with the daughter, but traditions and concepts of the Russian people and their complicated relationships were not considered by the author of the film.
Representing the image of the heroine, L. N. Tolstoy shows that she does not have only strong character, but also fragile soul that we see in the episode when Pierre, trying to set Natasha on the right path, says that Anatole was already married. Having learned about it, the heroine decides to get poisoned, because all words of Anatole, his promise and recognition were a ray of hope for her, the road to endless happiness. The director, showing us the love line, hasn't disclosed the value of this love for Natasha. 
The decision of Natasha to fast shows us her fragility and her thin Russian soul because she has lost the way and hoped that the God will set her. He was the last thread for her which could pull her out from the abyss of mistakes and regrets. And though there is a moment of her prayer in series, it doesn't show us the full meaning of it. This episode in L. N. Tolstoy's novel shows us Natasha’s decision to deny secular passions and to find out herself because the belief is an integral part of the life of the Russian person and maybe it is not familiar to the British director.
Natasha's image suffers the certain changes after all her experiences which are not subvisible, but which we feel by heart. And though the heroine is more sedate and serious now, she remains the same. In series there is a scene of a conversation between Natasha and Sonya in which she apologizes to her for rough words and consoles her because of the relations between Nikolay and the princess Marya. It is possible to tell that this added moment in the film that it is absent in the novel helps us to understand better the "present" heroine who has experienced many awful things.
The episode of the unification of Natasha and Marya is very important. Such different heroines, at the beginning feeling hostility to each other, after the death of the darling person Andrei, found true friendship that understands everything and helps both to live further. Marya helped Natasha to forget about the grief more than once: they have left together for Moscow after the tragic events in Natasha’s family. 
However, Tom Harper has ignored their friendly line, and the viewers’ impression is that Natasha is very lonely and unfortunate. This feeling amplifies especially because of the author changes the chronology of the events and after Petya's death the Rostov's family loses Ilya Andreevich almost at once that crushing blow falls upon Natasha and all her family. The author makes the heroine plunge into the huge ocean of sufferings, but we see how Natasha is strong in spirit and involuntarily we admire her, perhaps, the director tried to obtain this effect making these changes.
Natasha and Pierre's relations are especially difficult in the novel. They are two "poles", absolutely different people, whose outlooks are shared by an abyss [13]. But passing through a set of mistakes and failures, they remained always close to each other, not physically, but mentally. 
When Pierre was in captivity, Andrey died, and Natasha, understanding the importance of this person for Pierre, tells about last weeks of Balkonsky's life. It consoles Pierre, calms him, because he couldn't say goodbye to the old friend. This small, but such important detail of the story of Natasha and Pierre has escaped from the director, and we haven't seen gradual manifestation of sympathy of the heroine to the friend. 
Also, in the novel feeling of heroes slowly, but surely grew, waiting for the hour, in series they have begun to boil almost at once that left a certain feeling of perplexity, Natasha who has found a certain life experience couldn't make so important decision so quickly.
One of the key differences from the novel is the final. Natasha Rostova in the epilogue of the book is shown as the plump woman who devotedly belongs to the maternal duties. She is a faithful wife and a careful mother, but we feel that full immersion in a family is not the end of Natasha but only one of the stages of her life [2]. 
The author of the British interpretation of the novel leaves the viewer with beautiful Natasha and her relatives against the background of the sunny Russian landscape. Probably, it is too in the Hollywood way, but most people may agree with such final though it doesn't give us that understanding of completeness of the image of the heroine which gives us in L. N. Tolstoy's novel [6].
To sum up, considering all above-mentioned, one may say, that the director tried to impart Natasha's image completely identical to the book. He practically managed it, but some maybe small details which play very important role, both in formation, and in disclosure of the image of Natasha haven't been considered. That is why the perception of the image of the heroine according to series came out a little distorted, unlike the perception of the image according to the book.
[bookmark: _Toc472108162]3.2. Similarity of the image transferring
Natasha's portrait, as she develops externally and internally, is changed, but attention of the author of the novel at each new description is generally held on the expression of her face, precipitancy of movements, beauty and richness of her voice when she sings, reflecting richness of inner world of the heroine [2]. 
And the director disclosed the dynamism of the image of Natasha, showing her face close up that the viewers could catch all gleams of emotions on the face of the actress. Even in spite of the fact that she is an Englishwoman, the actress sang in Russian and it couldn't not fascinate the people sitting in front of TV.
During the novel L. N. Tolstoy described the completeness of vigorous life, characterizing his favourite heroine [2]; she was a ray of hope for many people who were acquainted with her. 
In series, as well as in the novel, the author described very carefully the scenes of "sincere healing" of characters with whom Natasha communicated. One of the episodes was the consolation of the brother Nikolay by song after his failure, other is Andrei Balkonsky's enthusiasm in Otradnoye when he considered that his life is already ended, the third is calm of mother who was desperate after the death of the son and many others.
Especially brightly the director has reported Natasha's relations with Balkonsky, and then with Anatole Kuragin. The love of the heroine to Andrei, and then separation from him were the first deep internal experience. The power of this love was so big that the rest of the world didn’t exist for Natasha. The heroine guessed all feelings of Andrei and shared them. For this reason she has recovered only in two weeks after the departure of the darling, but her moral physiology has changed [2] that is perfectly shown in series.
Serious moral crisis was endured by Natasha because of her relation with Anatole. Here some Natasha’s ingredients of character appear with all force such as her children's trustfulness, moral purity which wasn't allowing in other people bad, honesty, deep passion of nature, sincerity awareness of the fault and repentance [2]. The heroine experienced tortures with tormenting her shame and despair that was shown easily by the director.
Purity of soul of Natasha is also peep in high sense of patriotism which is transferred to the people surrounding her. Under the influence of this feeling Natasha forgets not only any practical calculations, but even usual for her careful attitude to mother [2] when she refuses to give wounded people places on strings. All power of her national feeling, both in the novel, and in series reveals in this episode.
[bookmark: _GoBack]But not only patriotism made Natasha forget about much, but also deep feeling of beauty of the nature. Natasha, the embodiment of radiant life, represents full contrast with pernicious boredom of secular drawing rooms. She is in harmony with inexhaustible life of the nature, appearing in a sunny day in the wood, and among winter fields [2]. And the director shows us the deep unification of the heroine and the nature in the really beautiful pictures.
Manysidedness of the image of Natasha Rostova is really inexpressible as it is so dynamic that wakes up a lot of new and new feelings and thoughts with each re-read line or with every overviewed minute. The director has worked wonderfully well, enlivening the words of the book in his film. That is why the viewer blows his mind watching it despite of knowledge of the plot of the novel.

[bookmark: _Toc472108163]Conclusion
In this research we tried to find out the peculiarities of display of the artistic image of Natasha Rostova in L. N. Tolstoy's novel "War and peace" and in the same name British mini-series.
Before analyzing we had read the novel “War and Peace” by L.N. Tolstoy and had watched the British mini-series with the same name by the director Tom Harper.
Before starting the comparison of the image of Natasha Rostova we had studied such theoretical concepts as "artistic image", "an artistic image in literature» and “artistic image in L. N. Tolstoy’s novel “War and Peace””.
After the comparison of a number of scenes with Natasha Rostova's participation from literary and cinema work, we had found out a number of similarities and differences in transferring of the image by the Russian writer and by the British director.
Analyzing the transferring of the artistic image of the Russian reality by the foreign director we could find such changes as:
1. the image of Natasha disclosures incompletely because of the partial lack of the scenes that show the readers and the viewers the manifestation of key characteristics of the Russian person of the 19th century;
2. the British director  diverged from abidance of Russian traditions and foundations of the Russian society of the 19th century because he doesn’t understand the importance of their value;
3. the chronological sequence of the primary source was changed and some fundamental scenes were reduced or they were completely lost;
4. some scenes which are absent in the primary source were added by the director of the film.
Thus, they say that the hypothesis that was put by us at the beginning of our research is right. While the British director was transferring the image of Natasha and showing the viewers the Russian society of the 19th century, the image of Natasha changed, it is insignificant changing, but it is connected with the values and identity of the country of film’s producer.
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